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Figure 1 Qian Liangyou "Record of the Visit to the Statue of Bao
Gong"(National Museum of Japan, Tokyo)
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Figure 2 Qian Liangyou "Spring Tour in Wuzhong with Wu Zhongren and
Other Scholars: Poetic Collaboration Scroll" (Suzhou Museum)
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Figure 3 Qian Liangyou "Record of Qingde Study" (Taipei Palace Museum)
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Figure 4 Zhao Mengfu's "Water
Village Painting" - Qian Liangyou's
Postscript (Beijing Palace Museum)
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Figure 6 Zhao Mengfu's "Cypress and Stone Painting" with the
ba by Qian Liangyou (Tokyo National Museum, Japan)

Qian Liangyou (Taipei Palace Museum)
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Figure 7 Qian Xuan's "Double Magpies
Painting" with the ba by Qian Liangyou
(Cincinnati Art Museum, USA)

Figure 8 Zhao Mengfu's "Over Qin's
Speech" with the ba by Qian Liangyou
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Figure 9 Gong Kai's "Zhongshan
Travel Painting (Attributed)"
with the ba by Qian Liangyou

(Frie Gallery, USA)

Figure 10 Yan Su's "Spring
Mountain Painting"
(Attributed) with the ba by
Qian Liangyou (Beijing
Palace Museum)
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Liangyou (Beijing Palace Museum) Museum)

3.4 11T (LK ED) (BALEEMED)

HECIMES, BE “HRREZ” RENE,
JREEER AR, HAEBAERTR, Tt
FERCEREGFERREL, RS (B
IRESR) WhE: “FEAT IR I, H 2RI
HAFE f, WitE. ~ MAEFEAERIAN:
IS A AR A R R E RSB ERR
R, FEHERMNUEERERERAR— KLEMEE,
FEATEATEM AUERIRT, BESHH 7 & (L
SRk BAENEAL, TEEKE, RESS, H
R IRARK —HB > B IE AR, JER ST EITHR
P EATRY AT RS ERIERE S, E SR
W, FEREERBOIEE, BOvSERNES, 7
RIE7 TR (LZRKE) BT TR,
DARON i _EENSEREAT LU, R EDLER R A PAK
ghI5 W M F S ENE AT Y, AN (TL £
B f£fh. WHBEEOPRRRAER, 0

www.bsjn.com/jmac/zh_Hans

»E < £ M 24 MmNy
"‘_ é’; f- s o ik Q z % 4?’ T\
.)" ;i .;)1 A~ :!, ﬂ._.l g 13 T‘j ﬁ e
: T £ @oE R
o G . 5 o Z L8 ok & 3w fﬁ i
WF i a B 5 e i S
P‘é n oK e 1 ;4 w s i
e g i [ $ A 2 £
s ¥ g # 7 v L L g SRS
X - on % 28 3 @aay
ot S ) @ € Toa A & EE
“ﬂ& 3 ;; 3 A » % 4 f g @
St o 7 4 3 g = 2 ERL
A & A AT EBAY
i & 50 93 $ 0>
& S ! . T | ] % e
& f"\ ol Hil R .5

E12 217 GLoMmE) (%) %R
fiE (R E )
Figure 12 Li Shixing's "Autumn Evening in

Jiangxi Town Painting" (Attributed) with
the ba by Qian Liangyou (Taipei Palace

feth CEEBRE) S GRLE) EER
FraRAE, BRRARATHE, K8 R/NMES
A, BATITTAT A, AR R GO LR A Y
SHEMEBRAMYNES, BFHIEiHE, EiRR A
[Al—, AL CGERRE) NEANENR,
HiEm@tonthte, BS CGEUE) NE— A
Al —HAED, 10

WU ER A B BIEXMERIE, KIES CRILIED
R, MEEURERSEMRE, H5 Gl
B BAHLEEAB S ROV, IhEARITHRE,
ARSI B CRPLLE\NABIE) o WX
AR AT DA HE A T8 B A B IERI RO XS ARIE
W, &SRB ERIET, ATREHZ H T
IR,

K13 skRA EEETEE)
(%)
Figure 13 Qian Liangyou's
"Postscript to the Scroll by Guan
Daosheng " (Attributed)

14 £% CEREET
BE) (R

Figure 14 Wang Chong's
"Postscript to the Scroll
by Dapai Sheng"
(Attributed)

BHEEFRES BT ANERZE, Ehe
59; HAMABAREL, MU RAEEA,
3.5 BREA (REEHE)
HERCNATES, B “BRIREZ” axXEH, It
EANTAEMERE SR, HANNE BT il
Tk, BB ARGmE, hSkRABDXMHK
HiEE, SRHEESZREREAE WK, JFH
R R RIEERIRD, (e GIFIR) T
WEl, SZHATEREE— (BREBETHE) o M
BB LA R, IX 45328 B 2B L T —
N, REREBDZEEG TR, HE M
AP IO, S B SR R A Bl E
TR RE, H—fhRAME, BRBS
HEBRE) Pk (BRILED i RIERAR,
HHZERA —EMLZA, ATRE R — I HIHI O
T, BCNFR—ATED. (HEBREED) DL (Rl
B FRERBRAIR (5 T Z XS R IR T CRPELE\ A

https://doi.org/10.68070/g1wg4j16



2026 4F 8 H

-90- BRRAE MR E S W

Bid) , HWERBXXEM, H CRLED )
WL T CEEBRE) FE—ENIME, AIAKR 4 RRAHZRE
MHEARENEFHNRERES, (LEMME) K B BEAEHERE SRR, EAE
itk RA BIAMEZNAS, EHBEENEDUEER “gwrE>” cAmRpEERE, (REE (TG
ESHN G EER, (REEHE) IO EE g\ e —r “& BEREXEH, Bam Ot
KHRIFEARE, XA AMEPZEEE, SERER i) S5kH> BB 65— A “S88 45
o — ANTE, KASIEL Ep”

#1 RS

Table 1 Seal of Qian Liangyou's Works

(FTE=Y R s By kS

(RSB R R

A TR I H
HHIEFIREAE )

BT ORI B 7HA b AT A B H

R (UL
7HA BAbECE b H

(B BAIFAL) BR
R TR B gRA H A AR 5t B L TR H
A (TR B gRA H A AR 5t B L TR H
ZEIF (Pl D) Bk 7HA I HUREAR (%]
e CRILED B gRA b E T B %

https://doi.org/10.68070/g1wg4j16 www.bsjn.com/jmac/zh_Hans



2026 4F 8 H

P BRI R4 B 91
ikl
{57 R R b Bl
il CHE DA ik T HCE By
feA AT (UL % B
ik i e By
%
(AT ) ik % By
B (IR B A 7 H &
B (IR B A 7 H

QUEN % R Bk R A R EDE AT BHR XS,
“BRIRE T BSOTEIRNE M, DR O5F
&) B ERIREZ” ik, AT (R IsiEE) iR

ENEA AT, (FLE) HEH "% 5 "%’
FUOERBKR, CEEBRE) RENEEBIEANE,

HENE H IR, T (BREETHHE) HES
(FFg) NAREIE, “HREKREZ” RIXITEDL
COKRFED BOvbRiE, K (LSKKE) HENES
PRI, JEAE BN R AR D E AR AT
B, NMANRBEE,

&5E

TR RAETTASUHAM BRI, R
PR A BT OB U, BN FE RIS R AT
HMIpEHL, MA10nIE R RA IR, DA REO (R (e,
XA — B ETRTE T AR B R A ILHTIA
R, RSOV AR, [ NS R TH IR 1S
] bR R AR O XE BRI RIS, o X 243

www.bsjn.com/jmac/zh_Hans

HE R ERER T —E T, WMNE N EHEFHIL
AMRETBGE, B BA D E B, RER AN
RIERTIRTEMA,  FEE S EEE R ERE R Z
AR, Ot T 08 VR A H IR ERATT IR A N 25 3 v JiE B
A, PV S e AR B I ARE ZEAR XS, 7 Z Rl
fRH, B RAF BT A A SRR FIX &
(EN T IR B A E S — B TRIE, IR
WAL T RTERTRING, X AEMRAE A AT HEA PAREIE
JE1EEHTZAR NS

SHEHR

[1] ZZ5w. RWHTEEFERM]. KA EE+H
#t, 2001: 90.
(21 (BH) SCHEA.
AR, 130.
(31 (HH) Z=H%E.
FERHAR, 29.
4] BFE, FBHRE. 17 GLeKE) &HHh

CHHE) [M]. 78S E Y%

ORWisE—%) IM1IE R iE

https://doi.org/10.68070/g1wg4j16



-92- BRAGHERE S

FICERRA. BB FEAR, 2024, 45 [7] BHE. CHAREHRER-TE) [M]. {L75:

(6) : 142-160. LI i FE i hRAt, 1984: 19.
5] FEGRPEEEH. (PELHRBEER) (8] (MMER. oABE#Ek s f: DEFE+IT Lok
GEZMD M1 dest: CypihRdt, 1985: 3. My BAGID. WEFEARFEFR, 2002, (19)

[6] MM, RMF CEILED HAI]. WEHEY 11—40: JLAEFE AL, 1984: 19.
B, 2015: 465.

A Study on the Authenticity of Qian Liangyou's Legacy Works

Wang Hongji
School of Fine Arts, Southwest University, Chongging

Abstract: Qian Liangyou was a calligrapher of the Yuan dynasty. Like Zhang Yu, he belonged both to the
"Zhao school" of calligraphy and to the circle of reclusive artists. His representative work is the poem titled
"Wu Zhongren and Other Literati on a Spring Excursion in Wu Prefecture: A Poetic Exchange." Apart from
this, most surviving works attributed to him are inscriptions and colophons on paintings and calligraphy. Many
of these inscribed pieces are mixed with authentic and forged works, requiring urgent authentication. To better
understand Qian Liangyou's calligraphic style, this article systematically examines his extant works, analyzing
their authenticity through stylistic comparison and documentary research.

Keywords: Qian Liangyou; Calligraphy and Painting Inscriptions; Investigation and Analysis
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