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Magic Realism as a Method: Spatial Memory and Poetics of
Resistance in the Images of Okinawan Director Go Takamine

Guo Jihao, Zhang Chao
School of Media and Film, Jiangsu Normal University, XuZhou

Abstract: Okinawan director Go Takamine, through . his _three ‘core works Paradise
View (1985), Untamagiru (1989), and Tsuru-Henry (1998), has successfully broken through the narrative
hegemony of mainstream Japanese images that exoticize Okinawa and render it the internal Other. He
creatively employs magic realism as a method of historical intervention, deeply intertextualizing Okinawa's
post-war trauma and indigenous animist beliefs to construct a decolonized local audiovisual expression. This
paper argues that the “magic” in Takamine's images is not merely a transplantation of aesthetic techniques but
an inevitable epistemological path responding to the rupture-and historical absurdity of Okinawa's reality
caught between American and Japanese dual colonialism. Based on close textual analysis, this paper delves
into three dimensions—spatial reconstruction of memory, allegorical writing of a resistant poetics, and the
cinematic construction of cultural subjectivity—to analyze how Takamine deconstructs the unilateral narrative
of mainstream modernity and reshapes the complex subjectivity of Okinawa that has long been obscured.
Keywords: Magic Realism; Okinawan Cinema; Spatial Memory; Poetics of Resistance; Postcolonial Images
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