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Figure 1 Qian Liangyou "Record of the Visit to the Statue of Bao
Gong"(National Museum of Japan, Tokyo)
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Figure 2 Qian Liangyou "Spring Tour in Wuzhong with Wu Zhongren and
Other Scholars: Poetic Collaboration Scroll" (Suzhou Museum)
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Figure 3 Qian Liangyou "Record of Qingde Study" (Taipei Palace
Museum, China Taiwan region)
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Figure 4 Zhao Mengfu's "Water
Village Painting" - Qian Liangyou's
Postscript (Beijing Palace Museum)
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Figure 6 Zhao Mengfu's "Cypress and Stone Painting" with the
ba by Qian Liangyou (Tokyo National Museum, Japan)

Figure 5 Zhao Mengfu's "Ganji Postscript
to the Husband's Festival" and "Bo

Postscript to Shiwei Judge" with the by
Qian Liangyou (Taipei Palace Museum,

China Taiwan region)
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Figure 7 Qian Xuan's "Double Magpies
Painting" with the ba by Qian Liangyou
(Cincinnati Art Museum, USA)

Figure 8 Zhao Mengfu's "Over Qin's 1)
Speech" with the ba by Qian Liangyou
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Figure 10 Yan Su's "Spring
Mountain Painting"
(Attributed) with the ba by
Qian Liangyou (Beijing
Palace Museum)
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Figure 9 Gong Kai's "Zhongshan
Travel Painting (Attributed)"
with the ba by Qian Liangyou

(Frie Gallery, USA)
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Figure 11 Liang Qian's "Zuojun
Calligraphy Scroll Painting"
(Attributed) with the ba by Qian
Liangyou (Beijing Palace Museum)
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Figure 12 Li Shixing's "Autumn Evening in
Jiangxi Town Painting" (Attributed) with
the ba by Qian Liangyou (Taipei Palace
Museum, China Taiwan region)
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Figure 14 Wang Chong's
"Postscript to the Scroll
by Dapai Sheng"
(Attributed)
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A Study on the Authenticity of Qian Liangyou's Legacy Works

Wang Hongji

School of Fine Arts, Southwest University, Chongging

Abstract: Qian Liangyou was a calligrapher of the Yuan dynasty. Like Zhang Yu, he belonged both to the
"Zhao school" of calligraphy and to the circle of reclusive artists. His representative work is the poem titled
"Wu Zhongren and Other Literati on a Spring Excursion in Wu Prefecture: A Poetic Exchange." Apart from
this, most surviving works attributed to him are inscriptions and colophons on paintings and calligraphy. Many
of these inscribed pieces are mixed with authentic and forged works, requiring urgent authentication. To better
understand Qian Liangyou's calligraphic style, this article systematically examines his extant works, analyzing
their authenticity through stylistic comparison and documentary research.

Keywords: Qian Liangyou; Calligraphy and Painting Inscriptions; Investigation and Analysis
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