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Figure 1. Zhao Fangfang’ s Work: A Startling Dream in Yiyuan Garden
(120 cm X 240 cm, color ink on paper, 2012)
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Figure 2. Zhao Fangfang’s Work: A World of Great Harmony (240 cm x
240 cm, color ink on paper, 2024)

FoRERUFE RME LRI EMS, N (R
HI) FRNRK, IXRIEREHARI 77575 “BAT
ENE. KRN HAIEILE, EMRL BIEME
X BT TS L5,

3.2 BREE: FaERXN “hH” SEEAAL
%

77 7T BRI R TR IAIIE “RERA K
W b, MG ERIK: “rPEIKER DUKAREIR R RAE
EAR EHEEPOAER BRI, HA R L
REPEESNZZER R RAR o 7o
N, EPUESCNE R SRR o DA I
D), BEME, HERRIKETE N NE
Pea1E, BERANNERENRE™ (7], Xt
T Ml “ RS RRIVEILE A,

FERMEGRRER, BT A"
RIS, BRTEmEULNE, “=MAR” NI
FRFETRMERNLR . &5 75w+ 8
&, TERAR 2 JE T A 2 DA RS A N
MR EZEGEMITR,  “DAERER” BN HRo DRk
R, X RIS ARfR B AL, TR AE IR B
LRI RIIRERTRTSE &, DIGmpvEm, #Eis
325 A 1 e AL BE R

www.bsjn.com/jmac/zh_Hans



SUHE T EE QRIS EAR 0

—— U7 77 R BIE N SRS

eSh, ®XT5 5 EA R AT 7B A S
K, RS TELGENARER S REGEIIREL
BB, fEEK. BARFERUEENMEL EFIAK
¥. WHFAREGME, R T TEmENIES D
o XAEEA LR SamERA “HASEBIE" H
CEERE, R7TTHRT TEEPEER, H
FE A 2 R 22 0 iy, 383 B A& IE AT 2L
8, T HRMREES,

3.3 AR FROEAMSHIESEN

75 77 B R AHT A BLAE XN ROT B R 5 SR BE
R SRR ATTRRE, AR P8 75t R A % e )
iz, hEES TEmE G EIE DI “REk
WRFZ” MEEATENA) ) SEEHE Y R I SR P
MEREEREN, ke G R
HUBE &R RS 32 RIRS) ARG 1 IX— %
RHYBIE IR0 B TS 7T R AR — 1R ST R i
b, BN TP GREPREANMOX IR IR
FRIPOZER, TERT SRR, SRR EER BRI

i AE PP 7 O LT S R Y, P E
AL "R b, P77 R E RN
DL “REEIE” ABD. BT 75 R SRR IE 2K
eSS iR T “RERE” ERME
iR, HERKOPRE BN T T AR
FBHEAVEZE, o i r WE R A 2R 77 R B L LA,
XASIAEEHGETK T

BT TTAEM VTR Bk, HEORRRZE TEE
E AR RR R %0, MR AR TR B Y (o
TUERIR, 18IS 73 R TE S0 (R B AR UUEE ] Y AL
BpURE, fEmEm S R R ERET o XA
“‘DEaER” MRKE——HDGOEREESRE 0
¥, HEEROEARLRN——ahE T —MFEFH
CRERE, XAlTEaGETERE "= BXK
NIEPASEIEVE N

X EE AR EM R L Em A
fizi) s, IR TEEBATE “EEaEn
FEICHIEAL b, BAIMREERZEANR” 0, &
7377 R SR AB MG ENIE TiX — W, AAER
EFEE I, fERIe B Fak “BhAE SR
FEAR BRI SR - BT MK SRS AR
&, SHEHRR" 7],

3.4 BIASZM: BWMRMES “BKREG”

X7 771 ) 2k 5 A 195 3 (R BLE 7
AN BIRSAE N E SRR R %
FESS

G RE, ©7777% T8
BB, WEREELE QU —— BT
FTHSREE S AEIE) R, BT 7 0O R R —

www.bsjn.com/jmac/zh_Hans

MBS R RONERESR, BE SO, B
R BV, BRI SERHERPREHH, B
TiTTEMTR PR SO — M “FFST FEAE,
REE R T H S RSN 0 IXRE GE
¥77 K e R TR E B TTETR "RIER
BHSEME: SR UZEARMRIEI, H2X
AT SRS R A

FEZS FSRIG R, BX77 77 Q10 THRRFRY X
BME” . R LEENEEARXAE “THHEY
B EEER, DTARTRK &, REFER
TER. BT BENEE T HARYRIIE R
RE, BN —FEARE RS MM RO R —— E MR IHE
M EAAYIR, T DL B FR R A2 B S I
AT AR, AP b A P AL BE 6 ] 2 B —
CRIEEL” B R RES

BT (R EDK SR 2 %) IR E:
“HRE AR 2 A TP AR HE R R EE B
5K, AEREERAESHREEERE RS
AR, 7K S5 ) HIE At PP 1 — A ST Y
R, ™ 17— SR ey HE RS
2 E AR M T HEIE SR, AL RS AL
R IE] B AL e 22 e, T AR [ 7 A2 U9 2 R
Favs

4 FRTESALZRALA T RIEARBIERIH
B2

4.1 “SFIERIFT BUBREHLH

BT 77 RIMESEEAATL T “SFIEQIHT” BIRHE
Ml PME “sFIE” , BIURSF T2 DA ECIE
HERIERURTRS S R AT M B B E R AR F
B e, AERK, G, 2RSFEJEEETE
BPERR, BN SASEmE, ©&5 774K T RSt
TEEEIAEN, EER SR LR, 8
X E R IEMSGE, B TS ESS 40
BB,

BTTTT IR, CIXRRRE, 1A AR M TR R
ARG e AR e, SEANTRZI M52, *hFEAnL
FRG, BHoLEN2ED), 7 X —RBER
i, FZREIPETT AL H B o S 52 T2 E Y
RGEARR, HERAERNGE, W2Ed
W7 BT R ENAE SR A PR, KL B AR
ZIMRTE, ANFERELIRESE” (EK, EWNRZ#E
s “HEHRE, EAZE, ER5H, KTK
Al 7 22175 75 I RIVESLERIE TR AR T ixRh “363
57 BB,

4.2 )\ “BIEERT B “XORIRERIE”

https://doi.org/10.68070/der4vz21



SUHE T EE QRIS EAR 0

—— U7 77 R BIE N SRS

SRLEEMPTEMEET TN “Bakim”
B SRR NS B, RHT LEER
AT PE RS 2 (5 AR BURR I —— W 5 APE 77 1B
B RF, WEEESE, BT RRRMREAE]
XACRER R, iRt OKERASHERFEEE A
FRE RIS E s, FEATCE R e
TR 171 RN XCEGR U i SRR ALY
I, DAZ4ERY R 7T SR AN, [mr ] R E
SRS R RK SRR (17]

XA SACRERIR XS AITE =B
H—, RN Em, &7577/Ma 7T HE R
¥ RRRIEE NS P75 GO A R AR A M
HZ, fExEER, a7 EENBROEIS
PET R E R F I E R, H=, fERHANE
M, METHE BN RS T 4
RERKIBIERIR,

fEE GHRAE EES) R —m”
e, M C—mEE, REZAR, FRRT 22,
IR RIER MR S A% “—m” e,
ANBAEBGEZ M A AR P DE, T2 EA AL
J2 I TR A ARIE, IREMAE (PEZAR
FEp) e, PEZARNZOHEMET “BIE
%7 MERICE, 8777 RIAE LR IEZNIX—FE
LGRS ARESE,

43 “Ftl” BRI RLE

20144F2H24H, SiEFEBiIcEER+/Usd
RBGG R B+ = RERFESINEH, sAHERTS
Bgisefh, BRI MARTANEEL R ER,
AT s AT R T, MR TE
E O LB AL TR AR5 . B HINERIEER
EVES WA FEAIESLE, H QS
W KRB G TERERAMNBIES Hig, H
“QUFTIER R PRI 2 A0 42 50 A1 S A i i
IR [B] R

X7 N ZEARERET MEARZ AR B 3 f gt
B BRI A PRANT TR SRR
KR, XAp “HIR” WBRBWHT ‘Wt HHS5Z
ARFZOGEMIRRZ N E—ME, @IS
SR EARRIERIF ZARGIEL R, X HER
FL G AV S RIS

4.4 TEEMSRENRSEN

7577 BRI SE B O T m =4 A R ST
R T NEE, AHIeRm, AT 2kt
FERATT 75 IR E RS 2] T BARENIE, 87575 A2 BA
L AN A 1 75 S A AL, T2 PAIE i 1%
MR ESER TEMAES AR, EXERZER, &
TITTH) “RERMAT “DHEL” “DBER”

https://doi.org/10.68070/der4vz21

“RREE” SHROREE, MRT D EBRAH
Ao ——MIHHEEIEGE WNEERIER, Nz H ]
R, TER T RGUER S R S A,
PRELE (ENGE) Hiat, STMRNRIE
ARHAR TR I AL 2 DA SRS P SR Ll ®X
Ji77AIESRERIER “RENART RS R AT 32
AL, HR TANRERIE S L 7R BRESR, H
RIS EER AR T S A 215K T,
HESMRAER B SR TN A NIRRT B,

5 ZES5RYE

BT FERNIE B REFERRANA BRI
¥——2m100” TH (20244E) “TCSE” JFEARY
SRR, HERQMELEER — &R
T,

— BT T OIESE AT T “ I Ak — &
B E—pE @ NEEZE, SamEs
‘BRSBIE” BitEERE, HM ‘i A7 2
“PrkE” MR KRR EREN S ESFETEE R
B IEMBGOE, 88 T RAEERS YR iE

il

BTN “RESRN” “DIHEBEL” D
CER” “BREE" FRGREE, BRT 5%

BRQH ARG, X—ROESIEZI R &5 L
Em “DEOANE” WEX, £ORREME T
RN, EERXEmIIATRRRAER XIESRR
R, AT RGPERIE S EA,
=EBRTTTTERRR, —TERET MERZ
REWMXMRE, 5H—75mEiEE TRARIZAR
BIESIAFIBCR T EHES], R T E 55U REg S
ZRENMNRRZ A ER REN R AR R,

PR MR ARE, ST E L mE Q) L
ERH N O E RIS BUR B8l 4 & 5]
T R R RSN N T 15 57 1l B 55 22 A 4
&, BA@EBRNREREE L.

AR PARFEER T RTTTT I EARAINESLER, K
HE5 S LEmM XN ERCIEHRITRGN L, 15
RIX— ZARONMERHA R IR R A AARIK,
i, AT AR 22 BRI P ] T 22 i [ s A5 4 Y B 3%
R, HEMIHEHAEFEL GEHRT SIgHRIsK
BRI SN SRR TR

SE

[1] 2 AU & — — 3 I AR HP [ L %2 [ [EB/OL].
REHESEREM,  (2023-02-25).
https://www.cssn.cn/ysx/ztz1/202302/t20230224_55
99093.shtml.

[2] HiERE. KEONEH—— “HLE” B ExR

www.bsjn.com/jmac/zh_Hans



SUHE T EE QRIS EAR 0

—— U7 77 R BIE N SRS

V1. EIFZEAR, 2006(21): 62-67.

[3] AP, T2EZ Y EIREB/OL]. FEE
FHEFE, (2011-12-08).
http://www.cnap.org.cn/cnap/lwsy/201112/d8cc0fd3
1cc64106b968763a815b4d01.shtml.

[4] MiEKe. 2% - KR—— TEE ST AR
[EB/OL]. AEM, (2008-04-15).
http://art.people.com.cn/GB/41089/7132917.html.

[5] B, PREEEsk, BAFIL—4MK “HrTE”
R (%) [N]. EARIR, 2007-04-14(3835
R Y.

(6] FRERE, # 2N, " T BIER ST, 18
SESNITEIRD]. BEHA, 2023(2): 15-17.
[71 45, RN ESE: HESEFENS XS
DR ML Kb iR 3R R R A

2002: 435-437.

(8] tifin. CLLARGE, VO ¥ NH: Wi UL
S EMEGENA T IRRT]L. EREEMH
5%, 2026(3): 17-20.

(91 X3, HEEEEARENK TEEZ RIS
. £58KH),2024(9): 105-107.

[10] 5K#t, BOREE. HEES TEANYERGQEE
FE5ZHITEMRD] SR, 2024(3): 77-79.

[11] & & RIRPEYR TEEH L REIIRD]L 28

TR SR ERR), 2018, 35(5): 73-74.

[12] ¥k # LELESY W TRWEES
EMRID]. ME: MEKY¥, 2025: 12-68.
[13] fHMS K. FEHREEEEROMEFHERER

A SR HTI]. LRUTE R AR (f
SRIFRR), 2026, 54(3): 74-81.
[14] . o5 S /A RIAE, FRE S E IR

www.bsjn.com/jmac/zh_Hans

g, dbnt: ARZFEARMAREE, 2004: 355-360.
[15] sKEZiE. AR EICM] /s, o E &R
WG, Jbnt: ARFEARLARAE, 2004: 28-48.
[16] SKIER. B77778) “ZARFFS” | HTHIRK
R, BURRZURIYETE[EB/OL]. ST S,

(2024-09-08).
https://www.culturechina.cn/m/269985.html.

[17] #7575, HEZK S E 2 #¥E[EB/OL]. HEEZ
HiRE, (2022-11-25).
http://www.cnap.org.cn/cnap/yaow/202211/c086fd5
4733043d5bf1f10cc2e1a4b69.shtml.

[18] &XT777. MUTRIRTT 77 TEFEZHSER “ZR
IR AXL” [EB/OL]. HHETLFM, (2019-01-03).
http://jsnews.jschina.com.cn/zt2018/qchmb/artist/zff
/reports/201901/t20190103_2150021.shtml.

[19] sifi A, ZARGHN: B I LR bt
FIML MA, FBARIE, JERPE HUN: #iLE
s HiRAt, 19870 171.

[20] HRGE. EHE “BERIE” RMERERS E%
NIRIRF ] REZEFF, 2025(2): 122-137.
[21] %RE. HARREBT—— VU@ 77 77 R 548
[EB/OL]. XX f& & 5 W , (2024-09-08).

https://www.culturechina.cn/m/269985.html.

[22] Ze&5E. SOE-E- S E BT, ALRURSFAAAR
(BEESRARR), 1997(3): 15-22.

(23] Fa . & JIVRA A G S M /a8, mhE AR
EiCRS. Jbnt: ARFERHRYE, 2004: 154,

https://doi.org/10.68070/der4vz21



SUHE T EE QRIS EAR 0

-84 —— U7 77 R BIE N SRS

On the Technical Inheritance and Artistic Innovation of
Contemporary Chinese Fine Brush Painting Creation

——A Typical Case Study of Zhao Fangfang’s Artistic Creation

Wu Ying
Tongshan District Cultural Center, Xuzhou

Abstract: Contemporary Chinese fine brush painting is currently in a period of artistic transformation. Under
the combined influence of the globalization context, the wave of information civilization, and the awakening
of cultural consciousness, contemporary fine brush painting creators represented by the "New Fine Brush
Painting School” have actively responded to the propositions of the times and conducted extensive
experimental explorations in techniques, colors, schemas and spatial expressions. Taking the artistic creation
of Zhao Fangfang, a full-time painter at China National Academy of Painting, as a typical case, this paper
centers on the core proposition of "technical inheritance and artistic innovation". Adopting a three-stage
research framework of "case analysis - theoretical construction - value interpretation", it systematically sorts
out Zhao Fangfang’s artistic evolution from traditional literati ink painting to contemporary fine brush painting
experimentation. Based on E.H. Gombrich’s theory of "schema and correction”, Erwin Panofsky’s
iconological methodology, and the comparative framework of Chinese and Western color aesthetics, this paper
deeply analyzes the technical characteristics and innovative features of Zhao Fangfang’s representative works
from four dimensions: painting techniques, color application, visual schema and spatial layout. It reveals the
dialectical mechanism of "upholding tradition while pursuing innovation", and provides an important paradigm
for the construction of cultural subjectivity of contemporary Chinese fine brush painting.

Keywords: Contemporary Chinese fine brush painting; Technical inheritance; Artistic innovation; Integration
of Chinese and Western art; Upholding tradition and pursuing innovation
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